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TRURO ART SOCIETY 

NEWSLETTER 

WINTER 2017 

   Before I remind you of the terrific 

meetings you have either enjoyed or 

missed since we got going again after the 

summer holidays, let me remind you about 

our midwinter meeting. This is always a 

popular event in our calendar. 

CHRISTMAS PARTY 

   This will be on Saturday, 9th December 

at 7.30 p.m. in the Modern Languages 

building (up the steps from our usual 

venue), which gives us more room to 

spread ourselves out. Guests are welcome 

(“heb cost” – that’s Cornish for no charge). 

What do we require from you? 

   Please bring a plate of seasonal, festive 

food (cakes, savoury finger food, etc. - not 

an excessive amount). As usual, there will 

be a raffle. The prizes are a mystery until 

the day, because they are supplied by 

those who come – please bring along your 

previously unwanted presents, books, etc. 

The more the merrier! Not a bring-and-buy 

sale but a bring-and-win raffle. Plus, 

don’t forget, there will be a competition for 

the most popular seasonal picture, with a 

bottle of wine as a prize. (Please restrict 

yourselves to winter in the northern 

hemisphere!) 

   Entertainment and beverages will be 

provided - entertainment including artistic 

challenges and quizzes. So, we are looking 

forward to seeing lots of members there, 

with their families and friends. 

COMING IN 2018 

 
   The meeting on January 17th will be a 

demonstration of abstract landscape in oils 

by Krowji artist Nicola Mosley. It will be 

interesting to see if her approach to 

abstracting the essence of a landscape is 

anything like that of Ashley Hanson, who 

gave us a demonstration in April. Like him 

she tends to avoid linear perspective, but 

some of the pictures on her website 

suggest a preoccupation with atmosphere 

rather than landscape components.  

http://www.krowji.org.uk/tenant/nicola-

mosley/ 

Come and see for yourselves. 

 

   

   Then, on February 21st, Tony Hogan 

will be here to do a demonstration using 

Atelier Interactive Acrylics. According 

to their website there are 75 colours 

available (which they show as masstones, 

http://www.krowji.org.uk/tenant/nicola-mosley/
http://www.krowji.org.uk/tenant/nicola-mosley/
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undertones, white blends and water 

washes), that can be used in conventional 

quick-drying methods or in a more 

innovative versatile delayed-drying method. 

That sounds like quite a challenge for Tony 

to demonstrate in the time! And he should 

be bringing some for us to try for ourselves. 

As you can see, his work is very colourful. 

Check out his website: 

http://hoganart.co.uk/gallery/ 

 
 

   Another Krowji artist comes to us on 

March 21st. Vivienne Orchard is a self-

taught artist with a wide variety of styles, 

subjects and materials.  

 

 

 

Although she produces landscapes and 

other-scapes, impressionist/expressionist, 

on objects as well as canvas, her subject 

for this talk is going to be textured floral 

art. 

 
 

TRERICE EXHIBITION 
   We do seem to get around to a variety of 

beautiful venues for our exhibitions!  

Perhaps, one day, we might have suitable 

venue in Truro itself. The exhibition space 

in Trerice was pleasant and comfortable. 
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Meanwhile, we have some more exhibitions 

lined up for next year. 

 
 

 Trerice was a smaller exhibition than 

Chacewater (25 compared to 38 members), 

but sales of framed and unframed pictures 

were satisfactory and we received plenty of 

favourable comments. As always, the 

standard was very high (though not 

everybody had read their instructions 

properly prior to handing in!) There was a 

good range of medium and subject matter. 

Cornwall’s architecture, scenery and mining 

heritage were well represented, and there 

was a beautiful array of flowers – just what 

the visitors like. Here is a selection. 
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SEPTEMBER MEETING 

 
 

   We were happy to welcome back  

Wendy Parkyn for her demonstration of  

knifework painting in acrylics. She 

brought along some of her paintings so that 

we could see the sort of effect she was 

aiming for – particularly reflections, 

shadows and sparkles on water. The paint 

is thicker and chunkier than in a brush 

painting – it uses more paint. Acrylics dry 

faster than oils (and can be speeded up 

with a hair dryer). “Golden” paints stay wet 

for longer – good if you are slow or working 

outside. “System 3” acrylics are thick and 

good for knife work. Depending on colour 

and make, some dry shiny and some dry 

matt. If you use the same technique with 

oils, you need a lighter touch.  

 

   Wendy took us through the whole 

process of producing a picture, starting with 

brush-drawing the rough layout in earth 

tones, such as raw umber (to be painted 

over later). Perylene green is another 

favourite: almost black, it can be mixed with 

yellow to produce sap green or raw umber 

to produce olive green. 

 

   Wendy worked from a photograph 

(autumn trees reflected in a river) but she 

was not going to produce a slavish copy. 

Photos tend to flatten everything, so she 

toned down some of the colours to push 

them back, improving aerial perspective. 

Autumnal colours used combinations of 

burnt sienna (for an orangey brown) with 

raw sienna and primary yellow, burnt 

sienna and perylene green. She uses 
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Paynes grey rather than black to darken 

colours. Cobalt blue is used for sky. The 

sky is pale and washed out (though 

probably bluer than in the photo). 

Quinacridone burnt orange or crimson can 

be used to warm other colours. 

 

   Using her own experimental technique, 

Wendy uses a brush to paint on an 

undercoat before she starts the knife work. 

The white canvas is entirely covered, very 

smoothly – no ridges or bumps - using an 

old brush to scrub the paint on, to produce 

a rough version of the picture. Any texture 

and details will be introduced using a knife. 

Some of this undercoat will show through 

the knifework, important in the shadows. 

The finished underpainting looks an OK 

picture by itself!  

 

Wendy’s advice: “Just paint what you see. 

Don’t try to analyse what it is. Don’t try to 

paint what you think it is!” 

   Now comes the knife work. Wendy had 

knives in all shapes and sizes, her favourite 

being a diamond shape. You can: 1) pick 

up paint on the edge and spread it with the 

back, 2) tap the edge down to produce lines 

and 3) push the flat of the knife down on 

the paint and pull it up to produce spikes. 

(Highlights catch on the bits that stick up, 

as on the trees shown in this detail from the 

finished picture.) 

 

   The sky was put in first, using multi-

directional strokes and cut into the trees. It 

is important to mix this well (so there are no 

streaks) with enough to cover the required 

area and some to spare. For a straight 

horizontal line, apply the paint upwards.  

   For trees, apply paint following the 

direction of growth. Tree trunks are done 

sideways on. Dark tones are done first, with 

medium tones on top. A greeny-grey for 

tree trunks and branches of distant trees is 

rubbed in over the sky. The tops of the 

trees are light and almost disappear into 

the sky. You can see reflections of tree 

trunks in the water, so you need to put 

them in on the bank. Highlights go in last; 

dragging paint on over the original 

roughness saves individual dabbing. Bright 

yellow goes on the edge of the bank 
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(primary yellow and a touch of burnt 

sienna). 

 

The river was done last. Reflections may 

show more than what is reflected. For tree 

reflections the colours used are the same, 

but slightly darker (mixing enough so they 

don’t run out). They do not need to be 

mixed so well – any streaks look like ripples 

on the water. Raw sienna, brightened with 

a bit of yellow, goes over some of the river, 

bigger than needed, so that blue (for sky 

reflection) can be chopped into it. Almost 

neat perylene green is used at the bottom 

of the picture. 

 

Sky reflection is cobalt blue with a bit of 

alizarin crimson and Payne’s grey. Using a 

big knife, start at the bottom and go 

upwards, getting slightly lighter as you go 

up, to indicate distance. Distance is also 

shown by making “lines” closer together. 

Blend light into dark and dark into light 

where sky reflections meet bank reflections, 

so they merge and there is no tonal jump.  

 

   Reflections of tree trunks are chopped 

into the sky reflection. The final touch is to 

produce sparkles on the water; sprinkle by 

flicking, then drag across with a dry brush. 

For a similar effect, you can get white 

opaque flakes in a jar to rub on. 
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OCTOBER MEETING 

   Sculptor Ron Mooney showed us 

some examples of his own work before 

getting us to have a go ourselves. He works 

in a variety of materials and styles. He 

spent six years on calligraphy and 

orthography before taking the plunge to 

become a sculptor. Some materials would 

be well beyond our own pockets and skills.  

This abstract piece is carved in American 

marble. 

 

The black figurative statuette, in cast epoxy 

resin, is composed of six or seven sections 

fitted together like a jigsaw puzzle and cost 

about £1000 to cast. It could not have been 

cast in one piece. And the little white model 

represents our split personalities, good and 

bad – the conflict that goes on within 

ourselves. 

 

 

 

  

Ron had brought along some brown 

modelling wax. It is semi-permanent, as 

long as it is not subjected to excessive 

heat. The heat of your hands makes it 

workable. This head (not solid) is modelled 

over a former, using the same material. It 

could be used as a basis for casting. 
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   Ron had provided us with ready-made 

formers, made of fibreglass and plaster, in 

the basic shape of a face, but he showed 

us how we could make our own using a 

mould. What we saw was an outer shell 

with a silicone membrane inside, which 

held the impression of his original image. 

(Three coats of fine silicone rubber should 

be used if you need to take up a lot of fine 

detail, and avoid dovetail shapes) Pieces of 

thin fibreglass sheet were dipped into wet 

plaster and gently pressed into the mould, 

making sure that there were no air bubbles 

and the edges were well covered. (Two 

layers are best.) Setting time is 10-15 

minutes. You can use plaster of Paris or 

you can get higher grade plaster for 

stronger models. Plaster bandages dipped 

into water are another alternative.  

 

The idea was to produce Halloween masks, 

like Ron’s examples. We all then had fun in 

the tea room with our chunks of clay and 

formers. 
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POSTSCRIPT 

We heard that Ron has had a slight stroke 

since his visit to us. He was due to go to 

the Newquay art group and couldn’t make 

it. We wish him a speedy recovery. 

 

NOVEMBER MEETING 

   Michael Swift’s “Art in Stained 

Glass” was a very thought-provoking talk. 

He only gives this presentation in the week 

around Remembrance Day. We usually 

have talks about artists, materials, 

techniques and styles, but this was 

different. This was about the choice of 

subject matter.  What iconography is 

appropriate for a commemorative window? 

Who chooses it? They were paid for by 

grieving families or communities. 

   There had, of course, been beautiful 

stained-glass windows in churches since 

Mediaeval times, but these illustrated 

biblical scenes or lives of saints. 

Remembering people in stained glass is 

relatively new. It was encouraged by the 

churches to replace bulky stone 

monuments (as well as bathing the church 

interiors with a “warm religious glow”). 

Cornwall’s first memorial window was in 

Lostwithiel in 1841. (Blessed are the dead 

who die in the Lord.” 

   At first, the windows were very patriotic, 

very much based on the sentiment 

expressed in Horace’s famous ode, Dulce 

et decorum est pro patria mori – “It is sweet 

and proper to die for the fatherland.”  

Individual army officers (with rich or 

influential relatives) were accompanied by 

appropriate saints and by biblical scenes 

showing Old Testament battles, e.g. David 

and Goliath, Joshua at Jericho, etc.  

 

   Victorian windows also glorified the 

British Empire and implied that all conflicts 

were “just wars”.  The Zulus who fought 

against Lt. Teignmouth Melville VC in 1879 

(St Winnow window) might have disputed 

that! Similar kinds of windows can be seen 

in Kilkhampton (Capt. William Frederick 

Thynne, siege of Lucknow 1858), Bocconoc 

(Lt. Col. Cyril Dudley Fortescue, Sudan 

1890). The Truro Cathedral 1904 window of 

Queen Victoria also depicts General 

Gordon, “the Christian soldier” and Alfred 

Lord Tennyson, “the Christian poet”. 
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   There are occasional exceptions to the 

military theme, e.g. a window in St Buryan 

to a couple who were missionaries, 

showing Christ blessing outcasts, cripples, 

widows and foreigners.  

   There are also some regimental windows, 

e.g. the Duke of Cornwall’s Light Infantry 

(Egyptian campaign 1882-5) is 

commemorated in St Petroc, Bodmin. This 

also has a memorial to those who died in 

the Boer War. The triumph of Good over 

Evil is a popular icon, represented by St 

Michael defeating the Devil. (St George and 

the dragon are a similar theme.)  Saints 

shown wearing armour were popular.  

   It took longer for the unpleasant realities 

of war to be introduced. The Boer War 

window (Bodmin) shows a massive battle 

(albeit in romantic Mediaeval armour rather 

than contemporary uniforms). Modern 

battle pictures were still in the future. 

 

   Later there began to be windows and 

plaques giving thanks for the safe return of 

scions of “important” families from 

campaigns, e.g. the Lethbridge men from 

South Africa – now considered rather 

inappropriate compared with nearly 300 

Cornishmen who died there but have no 

individual memorials. 

   The “Great War” of 1914-18 saw some 

changes. In 1918 the Chancellor to the 

diocese wrote a letter of admonishment 

saying that the rich man’s son should not 

have his name prominent while that of the 

poor man’s son was left in obscurity. So, it 

was not just the officers who were 

commemorated (though in plaques listing 

all the fallen they were picked out in red). 

Windows still have saints and angels in 

Mediaeval armour, but St Paul, Chacewater 

has a fallen soldier in WWI uniform. 

Personal images were introduced as well, 

based on photographs (though, again, it is 

the officers, e.g. 2Lt J.P. Gilbert in 

Chacewater). 
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   Other armed services begin to make an 

appearance, e.g. Rame has an RAF badge, 

and St. Martin by Looe has personal 

images of Lt. Robert Picken RAF (shot 

down over the coast of Albania), his mother 

and a plane. From World War II there is a 

beautiful memorial, in a completely different 

style, to RAF Coastal Command (St Eval). 

 

St Just in Penwith lists all the men of the 

parish who died in WWI and shows an 

ordinary “Tommy” kneeling at the foot of the 

Cross. Bodmin, too, shows a wounded 

soldier. (This window also shows battle-

shattered buildings.) 

  

  Some windows showed fanciful 

combinations (chosen by the family). The 

Bolitho memorial in Paul has a soldier 

dressed as Sir Galahad from Arthurian 

legend, angels as small girls playing music, 

battlefield scenes, ships and the view from 

the church of waves and cliffs. Launceston 

College commemorated former pupils with 

an image of St Nicholas (patron saint of 

sailors and schoolboys). 

   This unusual window gives some 

acknowledgement that suffering goes on 

even after a war is officially over. 

 

   Second World War and more recent 

memorials show a definite change in 
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attitude. There was more recognition of 

civilian contributions to the war effort and of 

civilian suffering. More obviously local 

scenes appear, such as a tin mine and 

Truro Cathedral. St Stephen in Brannel 

shows the Last Supper surrounded by 

china clay works and a wheat field. 

Underneath there is a potter at his wheel 

and a housewife in her kitchen. 

  

You can read much more detail and see 
more images on  

https://www.cornishstainedglass.org.uk/ 

 

MEMBERS’ NEWS 

Here’s a suggestion from John Pedler.  

Palettes for w/c, acrylics and oil 
painting.   
   I have used all the usual means of paint 
mixing, etc, including dinner plates, sheets 
of glass, and so on, but have recently come 
across something new to me you might be 
interested in, especially if you eat bought 
pizzas.  Within the cellophane packing of 
the pizza is a polystyrene disc on which the 
pizza rests, white, light and just the job, 
very handy as a palette for all the mediums 
I use.  At the end of the day paints can be 

preserved by wrapping in cling film, be kept 
for re-use, or the disc just be chucked. 
 
Here’s Phil Willetts’ experience as a 

“Wild Card” on Sky Arts Landscape 

Artist of the Year. 

 

   I decided to apply to take part in Sky TV 
Artist of the Year way back in February. My 
first preference was the Portrait 
competition, but I decided to try for the 
Landscape competition as well. I sent off 
the required relevant paintings and 
passport photo of myself and waited. Two 
months after I had applied I was not 
surprised to receive an email thanking me 
for applying but saying that this time I had 
not been successful. In June, imagine my 
surprise when I had a telephone call from 
Sky TV asking me to take part in the 
wildcard part of the landscape TV program. 
This was followed by an email to 
congratulate me and give the relevant 
details of what to do and what to expect. A 
group of 50 artists had to produce a 
landscape painting in 4 hours (with 
morning, lunch and afternoon breaks). The 
Sky Arts team would choose area and view. 

The winner would go forward to the next 
stage of the competition.  
   My heat was on Tuesday 27th June at 
Rhossili, The Gower Peninsula, South 
Wales – with a 7.45am start.  Thanks to my 
wife for coming with me for moral and 
practical support, and for organising our 

https://www.cornishstainedglass.org.uk/
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hotel, so we could check out the area the 
day before.  
 

 
   The venue was the National Trust 
property and it was a very long walk from 
the car park to where the painting 
competition was to take place. It was 
interesting to see all the preparation that 
was going on.    Recording would be 
starting at 9.30 a.m. and the wild card 
artists would be all together (just in front of 
the Old Coastguard Lookout, near the 
“Worm’s Head”). overlooking the rocky 
area. The judges would be coming around 
and would decide which artist would be 
going forward to the next stage.  

 

   On the day of the competition we parked 
in the area set aside for competitors. The 
heavens opened and great sheets of rain 
hit us as we were registering, having 
canvas and materials stamped and being 
given wristbands. “Only the British would 
paint a landscape in such conditions!” said 
a fellow artist. Thankfully, the rain did stop 
and all of our art equipment was taken 
down the headland by golf buggies pulling 
trailers. Filming began while we were 
setting up our gear.  

 

   The weather was changeable and 
showery with sunshine intervals. I fastened 
an umbrella to my French easel with a G 
cramp. This worked out well, as it shaded 
my painting to help me distinguish the 
colours in bright sunshine and protected me 
and the painting when it rained. 

 
 

   It was good to meet and chat to other 
artists and see the type of work they did. 
Looking around at the artists I felt that we 
were all evenly matched. I am a 
traditionalist and decided to use acrylics, as 
they dry quite quickly (and there would be 
no need to carry turps, linseed oil, etc.). 
However, I had never painted outdoors with 
acrylics before, so it was a new experience 
for me. (I usually paint in watercolour when 
outside, so maybe that is what I should 
have done here.) Anyway, the acrylics I 
used were the Interactive professional 
acrylic paints (see Tony Hogan next 
February), as these do not dry as quickly, 
and spraying with water revitalizes the paint 
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so they become workable again. By 
blending and spraying the drying time is 
increased considerably and it is very much 
like using oil paints. But having said this, in 
the sunny and windy conditions we were 
experiencing, the acrylics were drying very 
quickly so I struggled to blend the colours. 
Indeed, there were times when the paint 
soaked into the canvas like blotting paper. 
   I was not pleased with the finished 
painting, although the judges said that I had 
captured the scene well and my colours 
were very good and enhanced the overall 
composition. Hindsight is a wonderful thing 
and if I painted the scene again I would 
have gone further round the cliffs where the 
angle was better and not so straight across 
the painting as I (and most of the other 
artists) had done. It is always better to paint 
this rocky Island seen at an angle, even as 
much as 45O. This would have given the 
painting more impact and interest. The 
artist that did win was in a better position 
and had painted the Worm’s Head rocks at 
about a 35O angle, which made his painting 
more interesting. So, he did deserve to win, 
although I would say he was no better an 
artist in his painting and drawing skills than 
the rest of us. I do wish him every success 
and will look forward to seeing how he gets 
on in the next part of the competition.  
   What did I learn from this experience? 

   First, I found it fascinating to see how a 
TV programme is made and the amount of 
people involved, from directors to camera 
crew and those that make sure all the 
equipment is in place and everything runs 
smoothly. It was great to be involved as an 
artist in all of this.  
   Second, it is so easy to pack too much in 
the way of paintbrushes and general art 
equipment. I normally have a limited palette 
and I took colours that I very rarely use and 
did not use in my painting. Packing light is 
every artist’s nightmare. Whether you’re in 

plein air or going urban sketching, it can be 
a little overwhelming when it comes to 
narrowing down the essentials for a trip. I 
used 8 colours in my painting: Titanium 
White, Carbon Black, Prussian Blue, 
Transparent Perinone Orange, Cadmium 
Yellow Medium, Vermilion, and Raw Sienna 
Dark. And I used 4 brushes, from no. 6 to 
no. 9. 
   The experience was very good, but it was 
very stressful and I was painting for over 4 
hours, as I did paint in some of the break 
time. Would I do it again? Yes, but I would 
feel more comfortable in the Portrait of the 
Year, as I am more comfortable in drawing 
and painting portraits.   
Does anybody else feel like having a 
go?  

16th March 2018 is the deadline if you want 
to enter for the next portrait competition and 
11th May 2018 is the deadline for the 
landscape competition. 
 
And finally: Sale of art materials donated 
by Mrs. Brown on behalf of her late 
friend.    

This Truro lady, who was aged over 90 yrs, 
was a very keen amateur artist.  She was a 
prolific painter, painting and family being 
her passions, but she was not a member of 
any painting group, did not exhibit and 
preferred to give her paintings away rather 
than sell them. Mrs. Brown gave the art 
materials belonging her lifelong friend and 
partner to TAS to be disposed of as we 
thought fit, and we did just that - we 
displayed the materials at our November 
evening and at a committee meeting and 
members' donations have amounted to an 
astonishing £95 that Sonja, on our behalf, 
has donated to the Red Cross appeal for 
aid for Syrian refugees. Well done TAS, I 
say - and what a nice little memorial to Mrs. 
Brown and her friend. 


